
SWorld – 17-26 December 2013 
http://www.sworld.com.ua/index.php/ru/conference/the-content-of-conferences/archives-of-individual-conferences/dec-2013 

PERSPECTIVE INNOVATIONS IN SCIENCE, EDUCATION, PRODUCTION AND TRANSPORT ‘2013 
 

UDC  378.015.31:7.011.26 

Anad Ali Shaheid 

SOME ASPECTS OF THE FORMATION OF VALUES OF FOLK ART 

CULTURE AMONG TODAY'S COLLEGE STUDENTS 

State establishment is the «Lugansk national university of the name of Tarasa 

Shevchenko», s. Lugansk, st.Oboronna, 1а,  91011 

 

The author clarifies the concept of folk art and artistic value of folk art culture. 

The author makes particular emphasis  to the educational process of forming value 

sphere of students in today's high school by means of the national fine arts. 

Keywords:  folk art, values, popular culture,  college students, the educational 

process. 

Every person considers himself to a particular nation, the particular people; 

adheres to its interests, values and priorities. The people cannot exist without the 

people's culture and national values. These concepts, in our opinion, are crucial in the 

development of the nation or the people as one whole. The values and priorities of 

any nation are determined by its culture and identity. The globalization process that 

engulfed the remotest corners of the globe, hasn’t created a basis for uniting the 

world community yet, but rather brings to life all the new evidence of the increasing 

fragmentation. The unification of cultures on the level of technology generates 

feedback processes on a psychological level; it activates the system of values of 

popular culture. Updating the value sphere as a defensive reaction to the processes of 

unification is ever more clearly traced today.  

Contemporary socio-cultural situation is that recently social ideals and values 

are rapidly changing; this leads to the disappearance of many folk traditions,  

dissociation of generations and social instability. There is a breakdown of established 

social relations. There is a drop in the importance of moral values; there is very rapid 

transformation of society's values. There are unreasonably low rating of spiritual and 



moral values among students, the dominance of foreign pop culture, blurring of moral 

values and ideals, the lack of belief in a better future of civilization among young 

people. 

At the same time, status of spiritual and moral values is worldwide growing , as 

they act as determinants in relation to improving the life of people. The problem of 

values has attracted increasing attention from various sciences. This is explained by 

the special role of values in society, related to the regulation of human activity and 

the various social groups. The attention of students to the spiritual experience of the 

past to the problems of ethics is increasingly attracted. The increased interest is 

caused by the philosophical understanding of modern life, attention to the inner world 

of man, to the problems of good and evil, by the meaning of human existence and the 

possibility of attaining happiness. Changes in cognitive orientation of people are 

indicative: they are concerned by not so much global issues as by the fate of the man, 

his development as a person. 

Thus, training, focused on the formation of national values of students, is one of 

the priority tasks of the modern system of training in college. Modern education and 

training, if it excludes the spiritual and moral nature of man, and is focused only on 

transference of the maximum amount of knowledge and development of technology, 

does not provide a professional success of specialist, that inevitably generates a crisis 

of socio-cultural and personal identity. In this regard, it is essential to awaken in each 

student truly human, his spirituality, the will to self-knowledge and self-

improvement, self-development [1]. 

As the educational system of the university is a set of forms, tools, techniques 

and principles that promote the development of spiritual and moral culture of the 

student - the future specialist, the main purpose of education is to develop the general 

and professional culture of the students, their understanding of the history of 

civilization, and the role of spiritual needs and artistic interests in society, 

introduction to ethical culture of communication, awareness of its place in the 

dialogue of cultures, self-development of moral consciousness. Therefore, a holistic 

and at the same time flexible and variable system of training and education that focus 



on self-development and intensification of moral and spiritual and folk culture of the 

students is necessary.  

Folk art culture is a part of the artistic culture of the society. It develops under 

the influence of established and accepted in the community  artistic norms, values 

and ideals. The specificity of folk art culture is that it embodies the traditions (that is 

resistant forms of life of the people, reflecting the peculiarities of its national 

character and national images of the world). 

Folk art culture is the oldest layer of the cultural heritage of each people. One of 

the biggest challenges facing our society today, is its spiritual and moral revival that 

cannot be done without mastering the cultural and historical experience of the people, 

created over the centuries, by a huge number of generations and embodied in the 

works of folk art. [3] The man who lost his roots, becomes lost for society. And 

nothing is more conducive to the formation and development of the individual, his 

creative activity, as an appeal to national traditions, rituals, folk art, because being in 

a natural setting, it easy, without much difficulty, sometimes intuitively mastered it. 

Folk art, including a large number of genres is an invaluable wealth of our nation, a 

huge layer of culture, both national and international, the mark of abilities and talents 

of the people. It concentrates the whole experience of mankind, carries all forms of 

social consciousness, involves a huge amount of information, and establishes 

continuity between the past and the present. This makes folk art "universal means of 

socialization, a means of learning social values" [3, 37]. 

Folk art culture is a broader concept than the folk art creative work. The folk art 

creative work includes a collection of works of art of various types and genres 

created by people on the basis of its original traditions, as well as specific forms and 

methods of artistic and creative activities. The process and the results of folk art 

creativity are inextricably linked with the ideas of a nation of the world, with the 

peculiarities of its national character and creative aspirations. 

Folk art culture is a complex and multifaceted phenomenon, not limited by 

folklore. Apart from the traditional for one or another people  types and forms of 

artistic activity and its results (pictures, stories, songs, dances, figurines, etc.), folk art 



culture includes a system embodied in images of basic moral values and ideals of one 

or another people, reflects his outlook and world view [4]. 

Folk art culture also includes established in a particular ethnic group and 

transmitted from generation to generation, forms and methods of creation, 

preservation and dissemination of artistic values, forms of existence of the works of 

folk art. Folk art culture has ancient origins and the wonderful traditions that we 

should to maintain and develop in the modern world, thereby saving the most 

precious thing a human has - folk wisdom, purity of mind and spiritual beauty. 

A necessary clause for the organization of the orientation process for national 

values should be the work of students on the use of the full potential of people's 

cultural traditions, the carriers of which are of works of folk art. The main thing in 

them is the enduring reference values, ideas, meanings, perceptions of nature, the  

cosmos, man's place in the world, image of the ideals of wisdom, strength, heroism, 

beauty, good and evil, and of forms of "right" and "wrong" behavior and structure of 

life, of service to the people, motherland, of  love to the country, that is, all that can 

be a major guide for the student in the professional, social and personal life. 

The problem of values was considered by many scientists Rubinstein C.JL, 

Ananeva BG, Davydova VV, LI Bozovich, Shatsky ST, Hessen S., Moskalenko AT 

etc. Since the second half of the 80th yy. the contours of teaching axiology are 

beginning to shape in philosophy of education (Gershunsky BS, Rozin, VM, 

Schedrovitsky GP, etc.). Motivational and valuable relation to cognitive activity in 

terms of further humanization of education is researched (BI Dodonov, Kuznetsov 

BG, Mamchur EA Mironov, VB, etc.) The problem of value orientations in education 

is reflected in the works of Ginetsky VI, Pryanikova VG Ravkin ZI Sobkin BC 

Axiologic priorities and strategies for the development of education revealed Bim-

Bad BM, Bogouslavsky MV, Nikandrov ND and others. Axiologic characteristics of  

teaching activities are represented  in the works of Andreyev V.I., Vulfov BZ, 

Slastenin VA, Shiyanov EN, Schepkina NK etc. 

Aspect concerning the value orientations of students in higher education has not 

been studied enough. Available on this subject publications(S. Hesse, VA Nikitin, 



Elkanah SB, Osipov PN, Puvinskii LI et al) are devoted primarily on developing the 

foundations of the scientific world in the framework of higher education . Review of 

scientific and educational literature (Ariarsky MA, Baklanov TI, Bogoudinova RZ, 

Zharkov AD, Kargin AS, Kisilevskii TG, Krasil'nikov JD, Maksyutin H . F., 

Maslennikov B.SH., Smirnov EI, Sagittarius JA, Surtaev VY, Triodin VE, etc.) 

enucleated that problems of  the formation of moral values especially in socio-

cultural system of vocational education, which also addresses only to certain aspects 

of the problem, were  insufficiently lighted and developed . 

Issues of aesthetic education of students and the effectiveness of the integrated 

use of various art forms in the process of learning are justified in the works of Borev 

JB, Zis AJ, Kagan, MS, E. Kwiatkowski, Kiyaschenko NI Lazarev and . L. Leyzerov 

NL, Likhachev BT, Krylova NB, Melik-Pashayev AA, GA Petrova, TV Shurtakova 

etc. However, the problem of the influence of folk art  on the development of spiritual 

and moral values of the students with the allocation of general and specific 

conditions, isn’t almost studied. 

Value-based approach in education does not only belong to a perfect sphere of 

social life and human activity. Spiritual values have always been the ideal sought by 

the best representatives of humanity. Becoming of a person involves not only the 

development of his mental capacity, but also the assimilation of system of human 

values that form the basis of his culture. [4] The introduction of these values in the 

educational process is of great social importance. The prospects of humanization of 

education, the meaning of which lies in providing a conscious choice of spiritual 

values by individual and developing on this basis steady, consistent, in the course an 

individual system of value orientations largely depend on its successful solutions 

.The role of implementation of the strategy is high. It is education, due its influence 

on the younger generation, contributes to the formation of a new social consciousness 

and, thus, influences all areas of life. 

The educational potential of folk art in the orientation of students on the spiritual 

and moral values allows them to create and stimulate self-development: respect for 

the existing traditions, ceremonies, culture, activation of the formation of such 



qualities as love to Motherland, justice, kindness, honesty, love, and tolerance; 

creating a culture of behavior, learning ethical norms of communication, analysis of 

skills in comparing the true relations of the real world, the ability to think and 

compare actual events to each other, the development of the aesthetic needs and 

aesthetic culture, the formation of active, creative approach to reality, the impulse to 

self-education, self-realization and  self-sufficiency. 

Spiritual and moral potential of folk art contains components that: bring people 

together,  ascribe to human Wisdom, Love, Beauty, Nature, Homeland; reflect the 

internal spiritual condition of man; reflect the value relation of man to the world and 

to himself; contain distinction of positive and negative, understanding of the mind 

and the stupidity, of trick and singleness, of  good and evil, of heroism and 

cowardice, etc., determine the norms of behavior, contain the ideas of work ethic, 

form a national identity card, based on the feeling of spiritual connection with the 

people, awaken and develop a sense of national dignity and pride for his people, 

create a sense of humanity in the area of ethnic, human relations, create conditions 

for empathy. 

The involvement of students in the national artistic creativity provides: 

involvement of student in creation of value artistic culture; consistent formation of 

spiritual and moral feelings, tastes, and moral ideals, approval of spiritually - 

saturated forms of professional activity and communication, all-round promotion of 

moral and cultural activity, prompting of the need for spiritual and moral self-

realization. 

The spiritual values of the individual are formed in the family, informal 

communities, labor, military and other bands, in the sphere of media, arts, recreation, 

etc [5]. 

But most systematically, consistently and deeply spiritual and moral 

development and education of the individual is in the field of education, where the 

development and education are provided by students' way of life. 

There  is the identity of the student and his desire to understand the whole 

picture of the world, the familiarization of culture as the experience of previous 



generations, the introduction to the spiritual heritage of the past, cognition of the 

present at the heart of modern upbringing and education process in higher education. 

How students will master the experience passed by previous generations, so they will 

enrich their spiritual world [5] 

The specifics of folk art lies in its unique ability to perceive the phenomena, 

facts and events of the world aesthetically, as opposed to scientific comprehension, 

operating primarily conceptual and logical unit. Art has a humanitarian character and 

aesthetic nature, so it becomes a means of education, the essence of which is in 

reference to a person – medium of creative nature, in the development of this creative 

nature, in filling of academic disciplines with the alive senses, vivid images. 

However, analysis of the concepts of the use of folk art in the visual arts 

education, the study of scientific and educational literature on inclusion in some form 

of artistic material and traditional creativity in the process of learning the fine arts, as 

well as familiarity with the practice of the theoretical ideas in specific methodological 

developments indicate paradoxical at first glance, situation. Appeal to people's artistic 

heritage, allowing successfully solve particular problems of mastering any particular 

type of folk art, in general, for various reasons, does not affect enough the degree of 

formation of values of art culture and art development expertise. 

It is now almost all scientific studies on various issues, including traditional 

artistic heritage in the content of art education contain a phenomenon of the positive 

impact of training on the art of folk art on the formation of artistic culture, traditional 

values and increase the efficiency of learning the fine arts. However, issues of 

disclosure of the root, the genetic nature of the interaction and interdependence of 

these close in nature 'artistic worlds - the folk art and technique of realistic art 

undeservedly remain on the periphery of attention of artistic pedagogy, getting not 

enough serious scientific interpretation. As a result, there is a fairly well-established 

and widely held belief that all types and forms of folk art, even being included in the 

random order in the process of learning the fine arts at the university, at times, 

regardless of specialty and interests of students, as a matter of course, have a 

beneficial effect for the formation of values of folk culture. 



It is clear that currently known subjectivity, unilateralism, and sometimes 

uncertainty in the interpretation of the role and place of folk art in the educational 

process of the university derive from this. Therefore justified didactic interpretation 

of ways to implement the artistic creativity of folk culture not always has largely a 

negative impact on the effectiveness of training the fine arts, and on shaping of the 

aesthetic and spiritual and moral values of the individual, and on the development 

and understanding of the adequacy of the rich artistic heritage of the peoples of the 

world. 

In this aspect among the vast diversity of opinions and approaches to the 

interpretation of the need to integrate artistic and imaginative folk art material into 

the content of the educational process at the university there are two underlying 

trends [3]: 

a) A national approach, here coverage of the history and development of 

the national art dominates and it is considered quite sufficient to limit the study of 

traditional techniques and methods of artistic skill. Such interpretation of the 

principles of selection and inclusion of various forms and types of folk art in art 

education content can be found in the research of many researchers of middle of the 

twentieth century. 

b)  cultural and art history approach, when ethical and aesthetic aspects of 

the training and education of students by means of folk art dominate. Attention is 

focused primarily on cognitive, semantic, evaluation, communication, education, 

utilitarian functions of folk art. At the same artistic and creative development is often 

treated merely as a means to enhance the so-called "core" of education and training 

that unnecessarily pushed into the background the development of the theory and 

practice of the language of fine art. The main and decisive aspect of art education is 

considered to be value-socializing, worldview aspect associated with the formation of 

the historical and cultural memory. 

The formation of values of folk art culture of students in the educational process 

of high school shows the process of moving to the truth in the course of learning. 

Works of fine art are one more bright window through which a person attains a 



delicate, noble vision of the world. Painting, drawing and sculpture maintain in the 

heart of the student a sense of grandeur and beauty of a person; pick a man up in his 

own eyes [2]. 

The formation of values of folk art is associated with a specific focus of spiritual 

and moral upbringing and development of the student: 

1.Training of  citizenship and patriotism. 

2.Training of  moral sentiments and ethical consciousness. 

3.Training of  diligence, creative approach to learning, work, and life. 

4.Formation of  value attitude to health and a healthy lifestyle. 

5.Training of  value attitude to nature, the environment (environmental 

education). 

6.Training of  value attitude to the beautiful, the formation of ideas about the 

aesthetic ideals and values (aesthetic education). 

In addition, in the process of understanding folk art culture high moral qualities, 

a willingness to cooperate, as well as the formation of a self-developing, self-

improving person is formed among students. 

The special role of art in the aesthetic, spiritual and moral education lies in the 

ability of fine art works bring to the student as closer as possible that  world of 

experiences, joys and anxieties, moral values and immoral acts in a collision which is 

formed personality of the student. There is a finding of norms and values that become 

the foundation, inner rod inside the personality, able to build its live in this world, in 

accordance with the domestic natural moral law and its conscience, being the 

personal judge for each person. 
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